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Special Eraserhead Issue! 

2 David Lynch Interview 

In the second and finalpart of our conversation with Lynch, the 
director discusses Eraserhead/ 

6 Watching Eraserhead Very, Very Carefully 

We go wherefew have dared: we try to figure out Eraserhead. 
It took us over nine thousand words to get there, hut we think may 
have succeeded. Mostly, anyway.... 

18 Charlotte Stewart Interview 

The actress who played Maty X in Eraserhead and Hetty Briggs 
in Twin Peaks talks about working with Lynch. 

24 Catherine Coulson Interview 

Lynch has described Catherine Coulson (the Log Lady in Twin 
Peaks ) as “the heroine of Eraserhead. ” Coulson tells us about 
her participation in the project. 

29 X-Files Extra 

We toldyou XF would return to these pagesfrom time to time. 
OccasionalSUI? contributorfohn J. Bierce reviews Martha (The 
Passion of David Lynch,) Nochimson’s new book on screen 
couples that includes a chapter on Fox Mulder and Dana Scully. 

35 The World Spins 

Okay, this issue actually ends at page 34. So Welljust say here 
that long-time Aland Comics fan Mark Frost has been hired to 
unite the screenplay for the upcoming Fantastic Four movie! 
WIP 66 will have a real news section.... 










An Interview with 

David Lynchs 


This is the second andfinal part of a David 


best technology available to produce a j 
sound of astonishing clarity. In this cm 
terview, we discuss the film itself 
Fans of Lynch know well that he , 
"explain" what hisfilms. 


• - an sculpted. 1 >., • 
some of the film ’s cinematographic precision 

•ints were good. T was suppc>sed tc> g<> t<> 


'ecauseit can alter the way you seethefilm, and 

. of' >«"ks and "behind-tbe- 
” specials are everywhere , some fans might find 

irange and mysterious as F.raserhead. Yet we 
'an appreciate 7 finch ’.r thinking and a film such as 
-.raserhead would not be the same kind of 
exhilarating experience that it isfor a viewer if he 
vent into it knowing what the director intended 

Knowing all of this ahead of time, we did not 

‘How didyou make the ‘babyPome to life?"and 
r ho is the Man in the Planet supposed to be?" 


nation of the film and the efiect it 
rr. We hope readers find Lynch ’s responses as 

We spoke to David Lynch by phone on 
cb 27. John transcribed the interview, and 
Craig and John edited it. We thank David Lynch 
for the generous amount oftime he gave us. (Special 



t of people saw Eraserhead at 
look right and to sound that way, so a lot of 
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r. How do you coi 


comfort elsewhere, like with the Lady in the Radia- 



is humor in Eraserhead. 

Henry is a fascinating character. He is 
comfortable and secure in his room but then finds 
that space invaded by the baby, and he must seek 


m reality, and things have got 


Eraserhead ; l didn’t thin kit ” IF^Eraserhea 
yourfilmmaking style? 














Do you ever wish you could take that kind of time relieved or disappointed that it was over? 



beautiful process with ideas and getting 


DL: Any idea conjures up a world. It 
has its own thing, and you can feel it. When 


The Elephant Man would not be the same 
film in color. Blue Velvet would not work in 

idea and the feel, and there you go. 

CM: Thanks for taking the time to talk with us. 
DL: You bet. Thank you, guys, for all your 
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Watching 

Eraserhead— 


“Henry is very sm 
In Wrapped in Plastic 52, w 



Anyone who has seen Eraserhead will 
not complex, its use of peculiar (and sparse) 
images, oppressive sounds, and uncom- 
dering affair. Subsequent viewings may not 






>t. Generally, the books about 
Lynch have been content to summarize the 
plot of the film and offer a few simple 
explanations as to what may have moti- 


third (fourth, if one counts Six Men Getting 
Sick) film ever? One cannot necessarily 
expect a perfect, fully formed vision with 

does hold a special place when compared to 




predation,” Cinefantasiique Vol. 14 #4/#5 


Hollywood (University of Texas Press, 1997), 




That said, unlocking the m; 


different. It would probably be im 


probably more possible with Eraserhead 


3 See Wrapped in Plastic 19 for details about 
The Alphabet and The Grandmother, Lynch’s 
films that immediately precede Eraserhead. 

Short Films DVD available through 
davidlynch.com. 

Midnight Movies (DaCapo Press, 1991), p. 


put difficult ideas into wri 

third combines the first tv 























£ Jeffrey Beaum 

“blinding light of love” (setting aside fc 
ingis illusory or not). In Wild at Heart, Saik 

Good Witch floating down from the sky. I 
Twin Peaks: Fire Walk With Me, Laui 
Palmer fends off Bob’s attacks, eventual 










“Ibid., pp. 55-56. 



















































“tick”? Perhaps if Henry can understand 

e from his entrapment. As Henry 
the baby is clearly in distress, yet 


David Bowman’s ii 


the Star-Child.) Considering Lynch’s admi- 
coincidental. (Others have pointed out 























a proper context, and at that point, fear no 
longer has a place. In Lynch on lynch, the 
director says, “We’re not experiencing the 
ultimate reality; the ‘real’ is hiding all through 
life, but we don’t see it. Fear is based on not 
seeing the whole thing and, if you could get 
there and see the whole thing, fear is out the 
window.” 26 Fear is a byproduct of igno¬ 
rance and confusion; when those are re¬ 
duced, so is fear. 

But a lack of clear understanding is just 
as much a part of Henry’s world as is fear. 
Henry doesn’t understand what the baby is, 
how it came to be alive, or what he should 
do now that he is its caretaker. Henry is 
both bemused and alarmed at what is hap¬ 
pening to him. Lynch: 

“Henry is very sure that some¬ 
thing is happening, but he doesn’t 
understand it at all. He watches 
things very, very carefully, because 
he’s trying to figure them 
out....Everything is new. It might 
not be frightening to him, but it 
could be a key to something. 
Everything should be looked at. 
There could be clues in it.” 27 

At least a couple of things are notable 
here. First, it explains Henry’s overall de¬ 
meanor—carefully studying the world 
around him, in which everything appears to 
be new, in an attempt to figure things out. 
Second, “everything is new.” Henry is in a 
new environment. He is now a father and 
is trying to figure out his responsibilities in 
that role. He is in unfamiliar territory, out 
of his usual arena of comfort, and as such a 
bit off-balance. 

Part of what makes Eraserhead such a 
powerful experience is that it explores 
themes of confusion and fear in ways that 
go beyond the particulars of Henry’s expe¬ 
riences. It’s certainly about much more 
than the fears associated with first-time 
fatherhood (which Lynch was experiencing 
around the time of the shooting). “I don’t 
like films that are a one-thing film” he told 
Godwin. 28 The story is Henry’s, but it could 
be anyone’s—anyone, that is, who has 
struggled against fear and who looks at the 
world as a sometimes confusing place in 
which to live. Henry seeks to avoid his 


26 Rodley, p. 244. 
27 Ibid, p. 56. 
28 Godwin, p. 46. 


torment, but he doesn’t know how to do it. 
In one way Eraserhead might be seen as part 
of a long tradition of film and literary works 
(Dead Poet’s Society, One Flew Over the Cuckoo's 
Nest, and Ayn Rand’s The Fountainhead, to 
name a few that come immediately to mind) 
that explore man’s self-imposed barriers 
and the process of breaking out of them in 
order to live a full and meaningful life. But 
Eraserhead is better understood in compari¬ 
son to George Orwell’s 1984, in which 
Winston Smith comes to love his oppres¬ 
sion instead of successfully defeating it. 
Another apt comparison might be Terry 
Gilliam’s film Brazil, in which the protago¬ 
nist, Sam Lowry, retreats into his own mind 
while being tortured. To Sam, he has 
escaped his tormenters and found happi¬ 
ness with the woman he loves. But actually 
he is still trapped in the torturer’s chair. 
Whether this is a “happy” ending or not 
depends on your point of view. 



Darkness overtakes Henty. 


Likewise with Henty in Eraserhead. Has 
he overcome his fears? No. But he also is 
no longer plagued by them or confused by 
the world. Lynch cleverly ends the film in 
such a way that viewers can see it optimis¬ 
tically or pessimistically based on their own 
values as to whether Henry is better off in 
an idyllic fantasy world or not. 

This illusion of a happy ending brings 
Blue Velvet to mind. As has been noted 
often before, 29 the artificiality of the robin 
at the end suggests that everything will not 
be quite right with the world from now on 
after all—that underneath the sunny happi¬ 
ness, there is always the possibility of the 
darkness of a Frank Booth, even if that 
particular character is no longer around 
himself. 

Eraserhead ’s illusory “happy ending” 
did not exist in Lynch’s earliest drafts. 
According to Godwin, the film originally 
ended with “the killing of the baby and the 


“Including in these pages: see Marty 
Garner’s “ThatDamnable Robotic Robin,” 
Wrapped in Plastic 27 (February 1997), p. 11. 


disintegration of the world.” 30 Henry longed 
for escape, but that longing “had no ob¬ 
ject.” Lynch’s own depression at the time 
drove such a story. As he pulled out of his 
depression, the story lightened, and he cre¬ 
ated the Lady in the Radiator. Interestingly, 
however, Godwin always refers to the film’s 
“happy ending” in quotes: the happiness is 
imaginary. Even with the presence of the 
Lady in the Radiator, Lynch kept in the film 
the death of the baby and the destruction of 
the Man in the Planet. Ironically, the film’s 
new ending may have resulted in an even 
more pessimistic end: Henry isn’t even 
aware of the seriousness of his actions but 
forever (?) trapped in a delusional state. 

Some might argue that the end pre¬ 
sents Henry as having achieved some sort 
of transcendent existence. Interestingly, 
the final shot in the film is a close-up of his 
face, and his eyes are closed. As such, the 
end of the film and the beginning are con¬ 
trasted. In the prologue, Henry’s eyes are 
open, though vacant, and the figure is adrift. 
By the finish, the character is grounded, 
eyes closed, and in a place of white light. 
Surely the character has matured—after 
enduring the dark trials, his reward is a 
blissful existence in warmth and peace. The 
scene is reminiscent of the conclusion of 
Fire Walk With Me, in which Laura Palmer, 
having just died, meets her angel, and white 
light floods the screen. Cooper is by her 
side, and she is smiling. Clearly she is in 
some sort of heaven. 

Yet notice that her eyes are open, 
whereas Henry’s are not. Is he sleeping, or 
do the closed eyes represent his death? 
Whichever the case—sleeping or death— 
the eyes may suggest that there is less of a 
contrast with the opening scene than what 
first appears. While Henry is adrift in the 
opening, he is detached at the end, shut off 
from the world around him. Unlike Laura, 
whose eyes are open because she finally 
sees the big picture about life and her 
purpose in it, Henry has fled from his 
responsibilities, preferring the company of 
the Lady in the Radiator. As such, although 
he is not experiencing fear at the moment, 
he is still trapped by it. Henry does not see 
the “whole thing,” so he has not truly 
escaped from his fear. 

If Henry is dead, it would continue a 
trend in Lynch’s films in which the central 
character dies or is close to death (The 


30 Godwin, p. 55. 










to or because he is unable to (which could 
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An Interview with 

Charlotte Stewart:_ 

From Mary X to Betty Briggs 





































TWIN PEAKS FESTIVAL 2003 

AUGUST 15th, 16th, and 17th 


Happening in Snoquaimie and North Bend, WASHINGTON 



Laura's Secret Diary Pass - WITH BUS TOUR OF FILMING SITES.$230 

Cooper's Dream Pass - WITHOUT BUS TOUR OF FILMING SITES.$210 


NAME(S): 


CITY:_STATE/COUNTRY:_ZIP:_ 

HAVE YOU ATTENDED THE FESTIVAL BEFORE ?_IF YES, HOW MANY TIMES ? 

ARE YOU AN OMNIVORE OR VEGETARIAN ?_ 

TOTAL AMOUNT US$ ENCLOSED:_NUMBER OF TICKETS:_ 



PAYMENT SHOULD BE MADE IN US FUNDS TO: 

TWIN PEAKS FESTIVAL 
c/o the Eisenstadts 
4801 Topeka Drive 
Tarzana, CA 91356 USA 

CREDIT CARD PAYMENT ACCEPTED ONLINE VIA PAYPAL 
FOR QUESTIONS, CONTACT: INFO@TWINPEAKSFESTIVAL.COM 






































An Interview with 
Catherine Coulson: 
The Heroine of Eraserheai 




















A DREAM OF DARK AND TROUBLING THINGS 


ON DVD 


FULLY CLEANED AND REMASTERED 


AVAILABLE ONLY AT DAVIDLYNCH.COM 

























































For additional news, 
updates, and 
ONLINE ORDERING, 
check out our Web site! 


Excerpts from selected 
issues! Cover gallery in color 
with content summaries! 

News updates! Order back 
issues and subscriptions with 
a credit card! Press clippings 
of WIP and Spectrum reviews! 

And more! 











































DON'T MISS THESE OTHER EXCITING WIN-MILL PRODUCTIONS MAGAZINES! 





















CREDIT CARD PAYMENTS NOW AVAILABLE!! 

Order ONLINE at www.wrappedinplastic.com and www.spectrum-mag.com! 

Or mail payment to address below: 
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